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Editorial

Mame pred sebou tieti den Zlomazu. Za
normalnich okolnosti by cela redakce osla-
vovala, nebot bychom se prehoupli pres
polovinu festivalu, ne tak letos. Letos nas
¢eka dalsich devét dni psani, opravovani
a prekladani. Ale nafek neni na misté,
nebot kazdy kritik by mél byt stéstim bez
sebe z takové koncentrace divadelnich
udalosti.

Ale Zlomvaz nenabizi pouze divadelni
podivanou. Pro ptiznivce ¢ernobilého
mice na travnaté ploSe se dnes od 14:00
na hristi v Masné ulici odehraje fotbalové
klani tymd oteviené véem Skoldm Zlom-
vazu se ucastnicim. Vzhledem k tomu, ze
zastupci Brazilie na posledni chvili svou
ucast odrekli, bude to pfinejmensim za-
jimava podivana.

Urcité jste si vSimli, Ze recenze na vecerni
predstaveni nevychazeji hned v nasledu-
jicim cisle. Nejedna se o lajdactvi, ale o
strategii, jak vam prinést co mozna nejk-
valitnéjsi reflexi uplynulého programu.

Autor: Ludvik Piza

Tip pro dnesni den:

Projekt 3D v Art Space Retézova od
14:00/15:20/16:40/18:00

Projekt 3D pfipravuje agentura DILIA ve
spolupraci s DAMU. Jedna se o ¢teni tii
soucasnych dramatickych textd a nasled-
nou diskuzi. Budou ¢teny texty Rebekky
Kricheldorf VSedni dny a extdze, Falk Rich-
ter Pod ledem a Sibylle Berg No¢ni zivoty.
Diskuzi budou pfitomni nejen odbornici
na soucasné drama ale i samotné autorky.

Hudba pro dnesni den:

Die Antwoord - I Fink U Freeky;
Creedence Clearwater Revival: Have You
Ever Seen The Rain?

Pocasi pro dnesni den: Obla¢no
s ob¢asnymi prehafikami; 11°C/17°C

Program

9:00
DETAILY PROCESU
R111 aR112

11:00
THE WHEEL OF FORTUNE
Jungmannovo nameésti

12:00
VYSTAVA KATEDRY SCENOGRAFIE
Katedra scénografie

13:00

MAK, NAK AND PEOPLE OF PHRA KHA-
NONG

Divadlo DISK

13:30
BIG BANG POP
Jungmannovo namésti

14:00

REBEKKA KRICHELDORF: VSEDNI DNY A
EXTAZE _

Art Space Retézova

15:20
FALK RICHTER: POD LEDEM
Art Space Retézova

16:00
FRAGMENTA
Jungmannovo namésti

16:40 Lo
SIBYLLE BERG: NOCNI ZIVOTY
Art Space Retézova

18:00
DISKUZE: ODCIZENi DNESNi SPOLECNO-
STIJAKO TEMA SOUCASNE DRAMATIKY
Art Space Retézova

20:00
ERROR FOR MUSIC
Divadlo DISK

20:00
DINGO
SpaceLab OFF Scéna

21:00
THE MERRY FREAKS
SpaceLab OFF Scéna

23:00
ZEA LUXURIANS
SpaceLab OFF Scéna



Jezero. Skok. Pad. A nic.

DISK Performance LAKE v rezii Nikoletty
Némethy, jez je soucasné autorkou libreta,
predstavuje vysek z tii roky pfipravo-
vaného stejnojmenného muzikalu. Na
z8erelé scéné lezi jen houpaci zidle, prkno
a makety zvétSenych stfepti, zatimco nad
ni jsou volné zavéseny kroutici se vlasce

a igelitova plachta stoc¢ena do tvaru
mraku. C4st jevisté je koncipovana jako
blystiva hladina jezera a prazdny prostor
kolem funguje jako zalesnény bieh. Zde se
potkavaji dva muzi, rybar a cestovatel. Ry-
bar pfichozimu nabizi nepfitazlivy svaci-
novy baliCek, ktery cestovatel odmita, ste-
jné jako koupel v jezete. Jejich dialog zahy
narusi dvojice hluénych cizinct, ktera se
zde jen vysmésné porozhlédne a rychle
odkvapi. Mezi muzi vzniké napéti, cestova-
tel povy$ené obiha kolem jezera, nac¢ez mu
rybar stréi pod nohy prkno. Mladikav pad
do vody spousiti sled abstraktnich vystupt
a pohybovych ¢i péveckych ¢isel, kterda
vyvrcholi spusténim a roztazenim igelitové
plachty. Z té se vynofuje nezndma Zena v
priléhavém overalu s Cepcem z krepového
papiru, ktera cestovatele svadi, vzijemné
se pretahuji, a mladikovo vnimadni svéta se
proménuje. Po této zkuSenosti se navraci
zpét k jezeru ke zndmému rybari, avsak
uz neni tim samym, co dfiv. Namisto
posmésku a vzdorného pobihani se k
rybafi posadi jako k pfiteli, vdééné od
ného pfijme sacek se svac¢inou a spole¢né
tiSe rozjimaji. Klid narusi vracejici se
milenecky par, ktery se k dvojici na chvili

LAKE

University of Amsterdam and Design Acad-
emy Eindhoven, Netherlands

Herci: Sem Janssen, Piero Schiavon, Réka
Takacsy, Ilaria Forciniti, Nikolaos Tatsis
Rezisér/autor: Nikolett Németh

Vizualni umélci: Marica de Michele, Rosa
Smits, Tim Scheidegger

Skladatel: Felipe Ignacio Noriega Alcatraz
Asistent rezie: Fabiola Camuti

Herci: Sem Janssen, Piero Schiavon, Réka
Takdcsy, Ilaria Forciniti, Nikolaos Tatsis

posadi, avsak nevydrzi dlouho. Kazda
dvojice nazira na svét odlisné. Milenci zas-
tupuji svét chaoticky, uspéchany, ze svého
okoli nevidi nic nez povrch hladiny jezera,
kdezto cestovatel nahlédl dal, okusil moc
vodni hlubiny, a nalezl tak vnitini klid.
Performance se zabyva tématy, jako je
nedorozumeéni, které umociuje rozdilna
narodnost protagonistd, ¢i hledani vlast-
niho mista a pfedevsim sama sebe

v hektickém, na prvni pohled povrchnim
sveté.

Postava rybare pak funguje jako cesto-
vatel@v vnitini hlas, jeho vlastni odraz na
vodni hladiné, ktery se postupné méni.
Avsak jezero zlistava stejné, zrcadli se

v ném chaos i harmonie svéta, coz
scénicky vyjadfovala takika nepfetrzita
videoprojekce s vodnimi motivy, do-
provazena zivou i elektronickou hudbou.
Kvality predstaveni snizovaly predevsim
herecké vykony ustfedni dvojice. Nevyraz-
nost a minimum gestickym prostredka
Piera Schiavona byla vzhledem k sym-
bolické roli rybare odpustitelnda, nikoli
vsak jeho falesné pévecké cCislo, pfi némz
se rozpacité proplétal spusténymi vlasci.
Obdobné toporné ptisobil i cestovatel Sem
Jansenn, jenz si po celou dobu vystacil

s dvéma mimickymi vyrazy, naivnim
udivem a samolibym $klebem, ackoli

jeho postava prochézela takika transcen-
dentalni proménou. Prekvapivé Spatna
byla dikce vSech hercti, porozuméni
znesnadnoval i jejich vyrazny pfizvuk,
jelikoz soubor tvorili pfedstavitelé riznych
narodnosti.

Pohybové vystupy ptsobily vesmés trapné
z dvodu fyzické neobratnosti,

a to predevsim zdsadni scéna cestovatelo-
vy promeény probihajici za soustavného
tfepotani a Susténi igelitové plachty.
Postava neznamé zeny byla navic zcela ne-
jasna (pozn. aut.: Tvlrci pozdéji vysvétlili,
Ze se jednalo o zlatou rybku), stejné jako
pritomnost maskovanych postav béhem
scénickych promén.

Ve vysledku vyzniva pfedstaveni nejasné
a nekonzistentné, jazykova bariéra neni
jen tématem, ale faktickym problémem.

Stejné rusivé je i obCasné agitadni pojeti,
napfiklad nabubfelé obraceni hercti

do publika nebo scéna, v niz rybar sviti
divaktim baterkou do o¢i.

Tvirci patrné vtésnali do necelé hodiny
presprilis motivli a vysledny tvar tak
pusobi kfecovité mravokarné.

Autor: Ludvik Piza

Mezi svétlem a tmou

Harmonie. Disharmonie. Svétlo. Tma.
Triadic plays vychdzeji z Schlemmerovy
vytvarné poetiky kontrastt a geomet-
rickych tvart. Po ivodnim koncerté se
vyrazné naliceni muzikanti rozejdou budto
na bilou, nebo Cernou stranu jevisté, kde
v hudebnim doprovodu pokracuji. Scénu
postupné zapliiuji postavy v geomet-
rickych kostymech. Ty je omezuji

v pohybu a soucasné délaji vyjimecnymi
originaly. Objekty se zvidavé okukuji,

University of Amsterdart, Desj

udi se spolecné koexistovat v ¢ernobilém
svété. Jeden z nich je ze spoleénosti vy-
loucen. Piedstaveni je hravou metaforou
poznavani a snahy o piijeti odlisnosti
jinych.

Autor: Ludvik Piza

TRIADIC PLAYS

Nizozemsko | Theatreschool Amsterdam
Scénografové: Chiva Bons, Mirja Bons,
Karmijn Lange, Paulina Prokop, Joélle
Snijders

Uéinkujici: Quinty Boer, Rebecca Collins,
Pontus Fager, Reindert van Rijn, Fabian
Modin, Maria Zhukova

Skladatel: Brechtje van Dijk

Rezie: Liesje Knobel

Choreograf: Ivan Ugrin

Hudebnici: Jeffrey Bruinsma, Tristan
Renfrow, Tony Roe, Miriam Overlach
Asistent rezie: Niek Stroomer

ven: LAKE/ Foto: David Haidon
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Zapas se vzpominkami

Jak tézké muze byt vyvazat se z pout a
bojovat se svoji minulosti? Jak tézké je uni-
knout vzpominkdm zanechdvajicim rany
na dusi? To se ve své performanci snazi
postihnout studentka americké Northwest-
ern University. Prostfednictvim symbola
ukazuje boj s traumatizujici minulosti

a snahu osvobodit se od ni.

Celé predstaveni trvajici zhruba ptl
hodiny je pomérné statické a zaloZené
témér vyhradné na redi téla vystupujici.
Nepfijemné vzpominky jsou zde sym-
bolizovany dlouhym pruhem bilé latky
omotanym kolem divcina téla, jehoz se
postupneé zbavuje. Kazdy centimetr, od
néhoz se osvobodi, pokryva rudymi otisky
svych prstli a dlani. Intenzita, s jakou jeji
prsty dopadaji na platno, mize napovédeét,
jakych vzpominek se zbavuje. Lehky tanec
koneckt prstt zfejmé symbolizuje pii-
jemné chvile, tvrdé dopadajici pést spise
momenty, na néz by bylo 1épe zapome-
nout.

Vystoupeni je zalozené predevsim na
hlubokém vnitinim prozitku vystupu-
jici. Pokud divdk vénuje pozornost nejen
jejim rukam, ale také tvari, objevi v ni
nesmirnou bolest smisenou s touhou po
ulevé. Pro herecku samu je predstaveni
silnym emotivnim zazitkem. Vzpominky,
s nimiz bojuje, jsou zfejmé nesmirné
traumatické. Objevuji se momenty, kdy se
jeji prsty zastavi, stejné jako boj s latkou,
a ona se nechava undaset okamzikem. Jako
by se chtéla vzdat, protoze zapas je prilis
vyCerpavajici. Pfesto vytrva a bojuje, aby si
mohla vychutnat pocit svobody.

Hlavni sila vystoupeni tkvi pravé

v emocich a hlubokém prozitku vystu-
pujici, ktery skrz symboly promlouva

k divakdm.

Autor: Markéta Damkova

Bézné objekty v novém kontextu

Pouliéni objektové predstaveni For Your
Inspection Elizabeth Smith zaujme svym
minimalismem. Pfed performerkou na
stole lezi lepenkovd maketa pokoje. Vedle
se nachdazi platno, které autorka vyuziva
k psani jednotlivych hesel. Cela perfor-
mance se odehrava mlcky.

Autorka s lezérnosti sobé vlastni rozmon-
tovava maketu pokojicku krok za krokem.
Vzdy vypreparuje dany predmét, ukdze
ho obecenstvu a polozi na chodnik. Mezi
dané objekty patri naptiklad polstaf, obraz
¢i krabice. Vzapéti vytahne stejnou véc

z krabic kolem sebe. Nyni je tento samy
predmeét vsak jiz v normalni velikosti.
Autorka tak postupné zamérné bofti iluzi,
kterou maketa mistnosti vyvolava. Kazdy
objekt vzdy peclivé polozi a jeho nazev
napiSe na platno. Takto postupné rozlo-
7Zi celou modelovou mistnost. Pasobivy
moment nastava ve chvili, kdy je rep-
lika pokojicku vyklizena a performerka
smérem k divak(im pres maketu posila
cigaretovy kouf, ktery se prohdani prazd-
nym prostorem.

Nakonec Elizabeth Smith obnazi i sebe.
Svlékne se pouze do spodniho pradla,
rozpusti si vlasy a napiSe nazev inscenace
na platno. MIcky si sedne na roh stolu
vedle zdevastované makety. Ladné koufi
cigaretu a se zdjmem pozoruje divaky.
Nyni je na nich, aby opustili sva mista

v improvizovaném hledisti a ,,posoud-

ili sami®. Publikum si zblizka prohlizi
autorku i objekty. Autorka se tak sama
stylizovala do role objektu rovnocenného
s ostatnimi predmeéty.

Inscenace nabizi zamysleni nad tim, jaky

smysl davaji véci vytrzené ze svého kontex-

tu. Dostévaji s novym prostfedim zaroven
novou funkci, nebo si jsou schopny udrzet
ptvodni vlastnosti ve vztahu k celku, ze
kterého byly odebrany?

autor: Anezka Ber¢ikova

MEMORY VS. MEMORY

Northwestern University (USA)
Uéinkujici: Ly Hoang Ly a Patricia
Nguyen

FOR YOUR INSPECTION

California Institute of the Arts, USA

Lze zaplnit prazdnotu tim, Ze
zvétsim sviij objem?

Tma. Zarovka jako jediny zdroj svétla
a hereccino télo jako material, ktery je
treba prosvétlit a prozkoumat. Jak fungu-
je, z ¢eho je tvofeno a jak to, Ze je vlastné
Zivo?

Performance némecké student-
ky Coline Petit se odehrdva na oteviené,
témeér prazdné scéné, kde je tstfednim
predmétem velkd sklenéna koule naplnéna
vodou. Pod herec¢¢inyma rukama se za
zvuki tlukouciho srdce a lidského dechu
rodi z bilého rosolovitého silikonového
vaku mala Zena kyprych tvara. Rozhlizi se,
opatrné ohmatava prostor a zkouma okolni
svét. Zkousi udélat prvni kroky - jeji télo je
ale prazdné a duté, je jako véchytek a nohy
se ji podlamuji. Neni divu, vzdyt teprve
pred chvili prisla na svét a maly otvor na
vrsku jeji hlavy je dtikazem, Ze teprve ¢eka
na naplnéni. Ale ¢im? Herecka bere loutku
nézné do naruce a mald zena zjistuje, ze
herecc¢ina prsa jsou stejné rosolovita, jako
celé jeji silikonové télo.

Fett Accompli/ Foto: Amelie Johanna Wolfas
(]

Performerka se nejdfive sama
nacpe rosolovitym pudinkem a ihned po-
tom odhali feminky a pasky, které skryva
pod saty a které obepinaji jeji télo. Evokuji
spoutanost a uvéznéni ¢lovéka ve vlastnim
obale. Zaroven ale slouzi i jako kon-
strukce, na kterou herecka zavésuje ozivlé
ménavkovité vaky naplnéné vodou, az je
Uplné celd obalend, zavalita a nemotorna.
Nakonec tandi bizarni tanec, své velké télo
laska a postupné se do néj zamilovava.
Hlas performerky varuje: ,Being fat is ab-
normality.” V herec¢¢ine interpretaci se ale
i podivne ménavkovité stvoreni s velkym
brichem odhodlané rozbiha a nakonec

vzléta.

Autor: Lucie Kidpkova

FETT ACCOMPLI

The State University of Music and the
Performing Arts Stuttgart, Némecko
Umeélecky dohled: Stephanie Rinke
Performer a napad: Coline Petit
Technik: Hanna Malhas




Bolest a jeji promény

Pétice divakd je vpusténa do tmavé
mistnosti, jez je rozdélena prisvitnymi
cernymi zavésy na tfi hraci prostory. V
prvnim je publikum vyzvano k nasazeni
sluchétek akuratni Zenou v kvétovanych
Satech. Posléze se premisti ddl, kde je
usazeno doprostfed mistnosti celem

ke sténé. Na ni jsou promitany dobové
cernobilé zabéry, zobrazujici spéchajici
chodce a rusné ulice. Projekci zac¢ne
simultanné doprovazet performer v bilém
lékarském tboru. Pada, sviji se v boles-
tech, place. Idylické zabéry zatim nah-
radily vyjevy z demonstraci a vojenskych
okupaci. Mladikova uzkost graduje, az
pada bezvladné na zem. Projekce kondi.
Poté se divaci obraci na opac¢nou stranu,
kde sleduji vysokého ufednika v jeho
kancelari. Zde se muz opakované sebe-
tryzni. V poslednim vystupu je pfed divaky
obnazovana mlada zpévacka zenou z tivo-
du. Divka se opakované snazi obléct, avsak
Zena ji v tom zavile brani, az ji nakonec
musi nasilim drzet na misté. Mistnost se
razem rozsvécuje a divaci jsou pozadani o
vyplnéni formulate.

Vzhledem k tomu, Ze jsem predstaveni
sledoval bez sluchétek a z odstupu, byl
jsem ochuzen o auditivni ¢ast a nemohu
tak hereckou akci posoudit v kontextu. Z
mého pohledu se tak performance zabyva-
la bolesti v riznych situacich a tim, jakym
zpusobem na ni tim paddem nazirame.

Autor: Ludvik Piza

THE ENTIRE MEMORY OF YOU
Tchaj-wan | Hsuan Chuang University

Pedagogové: Hsiuh-Cheng Wang,
Hsiu-Wei Hu, Chih-hsiang Lee
Rezisér: Shigeta Seiji

Performefi: Chen, Yi-Chun; Gu,
Jhao-Min; Jhang, Siang-Jyun;

Lin Hsi-Yin

Plasténky a opakovani

P1i pouli¢nich predstavenich si ¢asto
pokladam otazku: ,Zapojit se, ¢i nezapo-
jite“ Néktera predstaveni odpovidaji na
tuto otdzku pomérné jasné uz na zacatku.
Pritom nemusi byt vyzva ¢i zakaz vzdy
verbalizovan. U pfedstaveni Joints That
Connects Us jsem si nebyl aZ do konce
jisty. A stejné tak ani prihlizejici, ktefi sice
ke konci predstaveni zacali rozpadité za-
sahovat do jeho chodu, ovSem jejich akce
nemeély zadnou odezvu.

Predstaveni, nebo performance, by se dalo
shrnout slovem opakovani. Na zidli sedi
herec. Da si pres oblicej celofan. Druhy
herec mu nakresli na celofan rténkou
obrys rtli. Tfeti herec pfistoupi, odtrhne
kus celofanu a povési ho na s$nidru, drze-
nou dal$imi dvéma herci, ¢i spise statisty.
Kdyz vypotiebuji kolicky na $ndre, sedici
herec se zvedne, odepne kusy celofanu a
ulozi je do koSe. To se opakuje tfikrat.
Jakmile divak tento princip odhali (coz je
bohuzel velmi brzy), jakékoliv dalsi déni se
pro néj stava nezajimavym. Ja osobné jsem
vydrzel do konce jen kvtli zvédavosti,
jakym zpusobem se na konci herci vymani
z kruhu opakovani. ReSeni, Ze prosté sbali
rekvizity a odejdou, mé dosti zklamalo.
Predstaveni mi ani neodpovédélo na otaz-
ku, co jsou to vlastné ty klouby, které nds
spojuji. Neustalé predavani rekvizit a cart
celofanu mé dovedlo k myslence, ze autofi
si pohravaji s vyznamem slova joint, které
prelozeno do Cestiny mtize znamenat
kloub ale i joint, marihuanovou cigaretu.
Pro¢ ale potom ty otisky rtfi, pradelni
snidra a modré plasténky? Nakonec jsem
se spokojil s vykladem, zZe predstaveni

je experiment s prostorem ,venku“ a
plasténky praktickou pomtickou pro
pripad desté, nemajici ambice k néjakému
hlubsimu sdéleni.

Autor: Jakub Strom

The Joints That Connects Us
Wheaton College (USA)
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Editorial

The third day of Zlomvaz Festival is ahead
of us. Normally, the whole Obratel Office
would celebrate, because we would be
entering the second half of the festival. But
not this year. This year we have nine more
days of writing, correcting and translating
ahead. But there’s no time to whine,
because every critic should be happy for
such a plethora of theatre events in one
place.

But Zlomvaz Festival is not only about
theatre. For fans of the black and white
ball on a grassy field, there is the football
tournament for all schools that are
attending Zlomvaz Festival at 14:00, which
takes place on the field in Masna street.
Due to absence of the Brazil team, you can
at least expect an interesting show.

As you have surely noticed, the reviews
of evening performances don’t come out
immediately in the next issue of Obratel.
It’s not us being sloppy, it is all part of our
plan, so that we can ensure that we are
bringing you the best possible reflections
of what has been on.

Author: Ludvik Piza

Tip of the day: .

Project 3D in Art Space Retézova from
14:00/15:20/16:40/18:00

Project 3D is prepared by DILIA agency in
collaboration with AMU Theatre Faculty.
It is a reading of three contemporary
plays followed by a discussion. There will
be texts by Rebekka Kricheldorf Alltag

& Ekstase, Falk Richter Unter Eis and
Sibylle Berg Nur Nachts. These writers
are not only specialists to contemporary
dramatics will be present but also authors
themselves.

Music of the day: Die Antwoord - I Fink
U Freeky; Creedence Clearwater Revival
- Have You Ever Seen The Rain? Weather:
Cloudy with occasional showers;
11°C(51,8 °F)/17°C(62,6°F)

Program

9:00
DETAILY PROCESU
R111 aR112

11:00
THE WHEEL OF FORTUNE
Jungmannovo namésti

12:00
VYSTAVA KATEDRY SCENOGRAFIE
Katedra scénografie

13:00

MAK, NAK AND PEOPLE OF PHRA KHA-
NONG

Divadlo DISK

13:30
BIG BANG POP
Jungmannovo namésti

14:00

REBEKKA KRICHELDORF: VSEDNI DNY A
EXTAZE _

Art Space Retézova

15:20
FALK RICHTER: POD LEDEM
Art Space Retézova

16:00
FRAGMENTA
Jungmannovo namésti

16:40 o
SIBYLLE BERG: NOCNI ZIVOTY
Art Space Retézova

18:00
DISKUZE: ODCIZENI DNESNi SPOLECNO-
STI JAKO TEMA SOUCASNE DRAMATIKY
Art Space Retézova

20:00
ERROR FOR MUSIC
Divadlo DISK

20:00
DINGO
SpaceLab OFF Scéna

21:00
THE MERRY FREAKS
SpaceLab OFF Scéna

23:00
ZEA LUXURIANS
SpaceLab OFF Scéna
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Lake. Jump. Fall. And
nothing more.

DISK Performance LAKE created by
Nikolett Németh (who also wrote its
libretto) is a part of a musical of the same
name, which has been in working process
for three long years.

On the darkened stage there lies a
rocking chair, a wooden board and large
maquettes of shards. Several pieces of
fishing lines and a plastic canvas reshaped
as a cloud loosely hang above. A part

of the stage is designed as a shiny water
surface and the empty space around it
represents a woody bank. In this space,

a fisher meets a traveller (this is the UK
English - you can choose whichever

you prefer). The fisher offers a slightly
unappetizing packet of food. The traveller
refuses the offered snack, as well as a bath
in the lake. Their dialogue is interrupted
by a noisy couple. The couple look around
the place with arrogant expressions on
their faces and leave briskly. Tension
evolves between the two men; the traveller
arrogantly runs around the lake, so the
fisher sticks the board under his feet. The
young man’s fall into the water activates

a sequence of abstract scenes filled with
singing and dancing, which culminate
when the plastic canvas is lowered. From
inside the canvas, an unknown woman

in a tight jumpsuit rises. She attempts to
seduce the traveller, they move pulling
one another to and fro, and the young
man’s perception of the world changes

in the process. After this sequence, he
returns back to the lake and to the fisher.
However, he is not the same person
anymore. It seems that he has forgotten
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his previous arrogance and mockery. He
sits down with the fisher and treats him
like-an old friend, accepts his offer of
snacks and they contemplate quietly for

a while. Their peace is disturbed by the
return of the couple. They sit down with
the men, but not for long. Each pair look
on the world from a different perspective:
The lovers represent a chaotic and hectic
world. They are not able to see under the
surface of the lake, whereas the traveller
has looked deeper, he has experienced
the power of depth and found his inner
peace.

The performance deals with the topic of
misperception, which is intensified by the
different nationalities of the protagonists,
searching for our own place in the world
and, firstly, finding ourselves in the hectic,
at first sight shallow world.

The character of the fisher then works

as the traveller’s inner voice, his own
reflection on the surface of water, which
changes gradually. However, the lake
stays the same. It reflects both chaos and
harmony of the world. This aspect of

the lake is expressed by a never ending
video projection made of water motifs,
accompanied by live or electronic music.
Qualities of the performance were
lowered by the acting of the central duo.
Pier Schiavon, using a very small range of
gestural expression, came across rather
dull. However, his symbolic function
could serve as an apology. The Traveller,
Sam Jansenn, also seemed quite stiff
using just two mimic expressions: naive
astonishment and self - satisfied grimace,
even though his character had undergone
a transcendent metamorphosis. The
enunciation of all actors weren'’t very
well executed, comprehension was
difficult due to their distinctive accent
(the cast consisted of people of many
nationalities) Physical scenes (for example
the important part of the traveler’s
metamorphosis) were quite unconvincing.
Probably because of the physical limits

of the actors. In addition to that, the
character of the unknown woman was
unclear (Author’s note: Creators of the
Lake performance explained later, that she
impersonated a magical goldfish.).

As a whole, the performance strikes as
inconsistent and unconvincing. Language
barrier is not just a topic, but also

areal problem of the piece. There were
occasional efforts to intrusively preach
the audience, for example when the actors
are talking directly to the audience or
blinding the audience with a flashlight.

It seems that the artists had packed the
performance with too many motifs. The
result then seems too artificial and too
moralizing.

Author: Ludvik Piza

Between light and darkness

Harmony. Disharmony. Light. Darkness.
Triadic plays are inspired by the
Schlemmer’s poetics of contrasts and
geometrical shapes. After the opening
concert, expressively made-up musicians
split either to black or white side of the
stage where they go on with playing
music. One by one, the

stage is filled with figures dressed in
geometrical costumes that reduce their
ability to move and make them unique at
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the same time. Objects look at each other
with curiosity, they are learning to
coexist in a black and white world. One
of them is excluded. The performance is
a playful metaphor for discovering and
attempting to accept the differences in
others.

Author: Ludvik Piza
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Fight with the memories

How hard can'it be to free yourself from
your ties and fight with the past? How hard
1s it to run away from painful memories?
This is the concept that Patricia Nguyen,
an American student of Northwestern
University, explores in her performance.
Throu hﬁer ody language, she
symbolizes fighting with a traumatizing
past in an effort to gain freedom.
The performance lasted about half an
hour and although Nguyen was relatively
static in her use of space, it was based
almost exclusively on her body language.
Unpleasant memories are symbolized
by a long band of white cloth, which was
wrapped around her body and slowly
removed during the performance. Every
centimetre of cloth tEat she breaks free
from is covered with red finger and hand
prints. The intensity of falling fingers
on the cloth gives a sense of the quality
of her memories. Light dancing of the
fingerprints might symbolize pleasant
moments, whilst the hard beating fists on
the cloth seem like moments she would
rather forget.
The performance seems to be based
on the deep inner experience of the
performer. If the spectator pays attention
not only to Ngu?/ens hand but to her face
as well, they will find a sense of extreme
ain mixed with the desire for relief. It
1s a strong emotive experience for the
performer as the memories that she fights
with are extremely traumatic. There are
moments when her fingers stop dancing,
and the fight with the c%oth stops and she
just allows herself to be carried away b
the moment. It seemed like she wante
to surrender because the fight was too
exhausting. Nevertheless, she persisted
in fighting in order to enjoy the feeling of
freedom.
The strongest feature of the performance
lies in the emotions and the deep
experience of the Eerformer as she speaks
to the spectators through symbols.

Author: Markéta Damkova

Everyday objects in new context

Streetobject performance called For

Your Inspection by Elizabeth Smith will
catch your attention with its minimalism.
There is a miniature model of a room
made of cardboard next to the performer.
Furthermore, there is a screen which is
used by the author to describe different
objects. The whole performance goes on
without spoken text.

The author casually takes apart the model
of the room, step by step. She takes

a certain object, shows it to the audience
and then puts the object down on the
pavement. Among the objects there are
things such as a pillow, a painting or a

box. She then takes the same object from
the box next to her. This time the object is
its original size. By doing this, the author
intentionally ruins the illusion created by
the model of the room. She carefully puts
down the objects one by one and writes

its name on the screen. In doing this, she
disassembles the entire model room. There
is an impressive moment when the whole
model room is empty of all the objects that
were there and the author blows cigarette
smoke through the empty room towards the
audience.

Eventually, Elizabeth Smith strips herself.
She takes off her clothes and stays in her
underwear, she lets her hair free and she
writes the title of the play on the screen.
Without saying a word, she then sits on the
table right next to the dismantled model
room. She casually smokes a cigarette while
looking at the audience.

Now it is up to the audience to leave their
seats in the improvised auditorium and ,see
for themselves®. The audience may now
look at the objects and also at the author up
close. Doing this, the author puts herself
into the position of the objects themselves.
This performance makes you think of the
new sense objects obtain when taken out
of their context. Do the objects gain a new
purpose when put into a new environment,
or are they capable of holding on to their
original characteristics that they had been
taken from?

Author: Anezka Berc¢ikova
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Is it possible to fill the
emptiness by increasing
volume?

Darkness. A bulb as the only source of the
light and actresses body as a material that
needs to be lightened and explored. How
does it work, what is it made of and how is
it that it is actually alive?

The performance of the german student
Coline Petit takes place on open-spaced,
almost empty, stage. The cental subject is
a big glass globe filled with water. A small
plump woman is being born by the sound
of an intense heartbeat. She looks around,
carefully touching the place and exploring
the world. She is making her first steps but
her body is hollow and she is not able to
walk. No wonder, she was born minutes
ago. A small gap on her head is a proof
that she is only waiting to get filled up. But
how? The actress holds the puppet in her
arms carefully and the puppet finds out
that actress’ breasts feel like jelly, the same
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material that her own body is made from.
The actress first guzzles herself with
pudding and right after that reveals straps
and belts encircleing her body. She was
hiding them under her dress. It represents
the inprisonment and bondage of a human
in its own body. It is also a construction
where she hangs some revived jelly bags
filled with water. She covers her body with
the bags, after that she gets dumpy and
clumsy. Atthe end she dances bizarre and
it seems that she is satisfied with her body.
Voice of the actress warns us. ,,Being fat
is abnormality“. Despite of that, the small
slump puppet is at the end able to walk
and fly.

Author: Lucie Kiapkova
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